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the consequence of deliberate attack. The gap between Plautus
and Twelfth Night seems at first an unbridgeable chasm sever-
ing irreconcilable opposites. But, in fact, the way from one
to the other was solidly laid by dramatists who never realised
how far circumstances were leading them from the beaten
track. When Bibbiena in his Calandria (i5is)> whilst modern
comedy was in its swaddling clouts, seized on the Plautine
motive of lost twins, he took the first decisive step towards
Shakespeare by making a boy and a girl twin out of Plautus's
boy twins.

This may sound like a cryptic or a paradoxical remark, or
even a ludicrous proposition, in view of the palpable differences
between the comedy of Shakespeare and that of Plautus* In
spirit, the Latin type is realistic, satiric, earthy; Shakespeare's,
poetic, sentimental, romantic. Plautus is full of sex; Shake-
speare is all for love. Plautus weaves plots of cunning intrigue;
Shakespeare chooses simple tales of wooers and their wooing,
"it was a lover and his lass/* In the people of their pkys there
is striking difference in the types characteristic of the one and
of the other, and an equally marked difference in the charac-
teristic importance assumed by corresponding figures in the
two sorts of play. With Plautus, it is the old men and the
rascally men-servants who come first to mind: then the young
sparks lusting for illicit liaisons or trafficking without delicacy
for possession of attractive concubines; and the girls they
pursue flit across the scene, mere accessories to the plot, per-
mitted to make our personal acquaintance only in direct
proportion with the extent of their alleged impropriety. In
Shakespeare all is different. Old men withdraw to the wings*
Cunning servants, deprived by his plots of extensive oppor-
tunity to acquire skill in scheming, survive mainly as natural
clowns. It is the young folk who occupy the centre of his stage,
and the hero, gaining grace in the mysteries of wooing, dis-
cards many of the traits of his Plautine ancestor, and replaces
them by the finer susceptibilities of feeling, the nobility of
mind, and the sweetness of soul which more closely reflect the